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TOTAL SCORE
Max. 100

Judge_________________________________________________

Comments

COMPOSITION       (50)

Credit the organization and quality of the composi-
tional aspects through the construction of form, body,
equipment, musical and artistic qualities.

)50(ECNELLECXE

Credit the positive achievement which is reflected in
clarity, ensemble control, accuracy, definition and
style.

VISUAL
ENSEMBLE

The ensemble judge will credit  the total orchestration of the composition and the excellence with which these
qualities are achieved.
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TOTAL

EXCELLENCE

EA VISUAL
WORKSHEET

COMPOSITION

COMPOSITION

0 - 15

The students occasionally
achieve the more basic en-
semble responsibilities in the
area of form, space, and time.
Style is not fully recogniz-
able and excellence is rarely
achieved. Precision and accu-
racy is sporadically dis-
played. Occasionally, effort
changes are attempted within
a basic range of composition.

16  - 29

The students display a moder-
ate achievement of ensemble
responsibilities in the area of
form, space, and time. Style is
recognizableanddevelopingat
a moderate level. Achievement
of excellence is sporadic and
varies from section to section.
Orientation is inconsistently dis-
played. Students show a grow-
ingunderstandingwithinamod-
erate range of composition.

30 - 41

Students achieve a good level of
the more advanced ensemble
responsibilities. Style is evident,
but not fully refined. Orientation is
generallyachievedwithgoodsuc-
cess, and the ensemble displays
an improved understanding of
advanced responsibilities. A
good level of precision and accu-
racy is achieved within a more
advanced range of composition.

42 - 50

The students achieve the most
sophisticatedensemble respon-
sibilities with respect to form,
space, and time. Style is refined
and brilliantly expressed. Orienta-
tion is fully demonstrated and a
superior level of achievement is
displayed. Precision and accuracy
isconstantlydemonstratedsetting
standards inexcellence. Thestu-
dents' achievement is superlative
within the most advanced range of
composition.

30  - 41

Thearrangementoftendisplays
ahighdegreeofdesignand logic.
The use of design elements is of
high quality with some occa-
sional flaws. The composition,
literal or abstract, frequently re-
flects and enhances the musi-
cal structure, and provides the
student with a strong vehicle for
artistic effort.  These qualities
can often elevate the composi-
tion beyond mere pictures. A
strong sense of unity and har-
mony exists.  The orchestration
of design options provide a
strong sense of depth and di-
mension.

42  - 50

The arrangement constantly dis-
plays the highest level of so-
phisticated design. There is
superior use of all design ele-
ments. The design literal or ab-
stract, consistently demonstrates
superlative musical enhance-
ment or congruity. The great
depth and wide scope of the artis-
tic effort elicited in the program
elevates the composition to its
highest value. The unity and har-
mony of elements show superior
design skills. The orchestration
of design options sets standards
and evokes superlative depth, di-
mension and development.

0 - 15

Thearrangementoccasionally
displays awareness of funda-
mentals of design. The visual
design at times reflects musi-
cal structure. . . mostly the ba-
sic melody. Artistic efforts to
display dynamics are rarely
used. A better understanding
of unity is required. The or-
chestration & logical progres-
sion of design options is infre-
quent.

16 - 29

The arrangement usually dis-
plays a knowledge of the fun-
damentals of design and logic.
The composition is of moder-
ate quality and depth. The
visual design mostly reflects the
basic musical structure with
some infrequent attempts at
enhancement. There is grow-
ing sense of artistic effort, which
occasionally elevates the com-
position. The unity of design
elements is incomplete. Or-
chestration shows a moderate
level of depth and dimension.

EXCELLENCE
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TOTAL SCORE
Max. 100

Judge_________________________________________________

Comments

Credit the total responsibility of the individual students. The judge will credit achievement of student
technique, style and skills. The judge will evaluate this caption emphasizing achievement based on the individual's
excellence through a variety of skills.

VISUAL
INDIVIDUAL

VOCABULARY (50)

Credit the positive achievement of the individual
responsibilities and variety of the skills placed
upon the student.

EXCELLENCE (50)

Credit the positive achievement of individual
articulation, method and  technique, as well as
adherence to style.
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TOTAL

IA VISUAL
WORKSHEET

VOCABULARY

EXCELLENCE

42  - 50

The vocabulary efforts contain a
superior level of variety and versa-
tility involving ongoing multiple re-
sponsibilities. Phrases are long
and full of expressive dynamic ef-
fortswhichconstantlychallenge the
students with complex and varied
skills. Methods and techniques
require the highest degree of
physical and mental development.
The vocabulary qualities displayed
offer a superior level of achieve-
ment to the students.

VOCABULARY
0  - 15

The vocabulary is limited, repeti-
tious or presented only as a single
effort. Phrase lengths are brief.
Expressive efforts of weight, flow,
space, and time relative to dy-
namics are seldom used or writ-
ten. The vocabulary qualities are
occasionallydisplayed limiting the
student's ability for achievement.

16  - 29

The vocabulary contains a mod-
erate level of variety and versatil-
ity through which the layering of
multiple efforts is becoming more
apparent. Phrase lengths are
somewhat longer and challenge
the students through a growing
range of expressive dynamic ef-
forts. The vocabulary qualities
displayed offer a moderate level
of achievement to the students.

30  - 41

The vocabulary is extensive and
varied. The blend of equipment,
body and form efforts to enhance
the students' level of achievement
is significant. Phrases are longer
and more dimensional. Versatility
is evident and displayed through a
broad rangeofexpressivedynamic
efforts. The vocabulary qualities
displayed offer a strong level of
achievement to the students.

0  - 15

The training skills displayed by
the student is limited or lacks
understanding. Occasionally
there is some uniformity of the
technical and expressive vocabu-
lary efforts. Adherence to style is
sometimes displayed; although
breaks, flawsand inconsistencies
in method and technique are of-
ten evident. Students with limited
training skills can offer only mini-
mal reward achievement for writ-
ten vocabulary efforts.

42  - 50

Students display and maintain a su-
perior levelof trainingskills required
for achievement. The fullest range
of effort qualities and dynamics are
demonstrated with ease, moving
through sophisticated gradations of
space, time,weightand flow. Breaks
and flaws are virtually non-existent
and recovery is effortless. All move-
ment characteristics are well de-
fined. Concentration and skills are
demonstrated in a superior man-
ner. The blend of form, body and
equipment provide an inseparable
and standard setting dynamic and
expressive display. Adherence to
style is superb. Development and
achievement set standards.

16  - 29

Studentsdisplayamoderate level
of training skills from which to
achieve. Principles of achieve-
ment of the vocabulary efforts are
understood but vary from person
to person depending on the effort
required. Breaks, flaws and in-
consistencies inmethodand tech-
nique still occur but are less fre-
quent. Recovery, uniformity of
efforts, and stylistic approach are
becomingmoreevident. Students
with moderate level of training of-
fer a clearer understanding of the
written vocabulary efforts for re-
ward achievement.

30  - 41

Students display an extensive
level of training skills required for
achievement. Students under-
stand and apply the skills and
dynamics to achieve the techni-
cal and expressive vocabulary on
a more consistent basis. Breaks
and flaws are minor and infre-
quent. The students display a
strong sense of style, uniformity,
and recovery from error of form,
body and equipment efforts. The
broad level of training skills dis-
played is strong and evident al-
lowing for the total understanding
and rewarding of the written vo-
cabulary.

EXCELLENCE
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VISUAL
GENERAL EFFECT

General Effect considers ALL elements of the Unit's Audio/Visual presentation which collectively combine to display
the unit's impressive effectiveness.  It is the successful communication of the group's IDENTITY and MESSAGE
through the tasteful blend of creative DESIGN AND PERFORMANCE.

TOTAL SCORE
Max. 200

Judge_________________________________________________

Comments

REPERTOIRE EFFECT (100)

COORDINATION
STAGING
VISUAL DESIGN
VISUAL MUSICALITY
VARIETY
CREATIVITY/ORIGINALITY

PERFORMANCE EFFECT & (100)
SHOWMANSHIP EFFECT

APPEAL
EMOTION
MOOD
PROFESSIONALISM
DRAMATIC EFFECTS
CONFIDENCE
POISE
ADHERENCE TO STYLE
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GE  VISUAL WORKSHEET

PERF/SHOW
EFFECT

REPERTOIRE
EFFECT

TOTAL

REPERTOIREEFFECTIVENESS
60 - 65

Some understanding of de-
sign & composition apparent.
Occasional periods of appeal
& intrigue occur.  Some funda-
mentals of staging and spo-
radicvisualmusicalityproduce
a sense of Program Concept
for limited effects.  Coordina-
tion of elements are underde-
veloped.

66  - 79

Program concept is moderately
developed. Coordination and in-
tegration of elements through
movement, form, and equipment
create a moderate level of ap-
peal & intrigue generating some
effects.  A good sense of visual
musicality is evident.  Design dy-
namics generate some success-
ful effects.

80 - 93

Excellent development of Pro-
gram Concept and Identity ap-
parent in depth of design & visual
musicalitywhichcreates intrigue,
emotional & aesthetic appeal.
Dynamic contribution to form,
body, and equipment to the TO-
TAL CONCEPT to heighten and
enhance the effects evident but
not maximized.

94 - 100

Extraordinary display of de-
sign. Superior standards of TO-
TAL involvement create intrigue
which heightens the emotional,
intellectual, and/or theatrical en-
tertainment values.  Outstand-
ing display of versatility and vi-
sual dynamics.  Integration and
pacing are highly successful in
generating effects.

PERFORMANCE/SHOWMANSHIPEFFECTIVENESS
60 - 65

Students display occasional in-
volvement increatingappealand
emotion.  Mood is occasionally
established and students com-
municate some awareness of
stylistic responsibilities. Con-
fidence and poise need develop-
ment.

66 - 79

Students have expressed a mod-
erate levels of appeal and emo-
tion.  Communication of students'
involvement is developing and be-
comingmoreconsistent.  Students
project a moderate level of aware-
ness of stylistic responsibilities
and display capability of achieve-
ment.

80 - 93

Studentshaveexpressedanex-
cellent levelofappealandemo-
tion by displaying their involve-
ment with the program dynam-
ics and stylistic responsibili-
ties.  The students display a
strong awareness of identity
through a range of performance
technique which heightens their
communication with the audi-
ence.

94 - 100

An outstanding expression of
appeal and emotion is demon-
strated by the students.  Mood is
fully maintained through superb
expressive skills while the stu-
dents communicate a full un-
derstanding of their stylistic
responsibilities.  Confidence,
poise and professionalism en-
hanceandheighten involvement
with audience.
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MUSIC
INDIVIDUAL

Remember, this is a "build-up" caption, hence credit is mainly given for what is displayed and achieved, not merely attempted.  The judge must
consider exposure to error placed on the student with each sub-caption evaluation.  All elements of the musical ensemblePercussion, Woodwinds,
and Brass are  to be included here.  Sub-caption integrity must prevail.

TOTAL SCORE
Max. 200

Judge_________________________________________________

Comments

REPERTOIRE DEMAND  (100)
Credit here the physical and mental demands of the music pre-
sented and the responsibilities required of the students.

DIFFICULTY OF MUSICAL SCORE

FREQUENCY - DENSITY  OF DEMAND

PHYSICAL / MENTAL DEMAND

INTERPRETATION

)001(ECNELLECXE
Credit here the students' achievement of the musical presentation
according to the following aspects:

TONE QUALITY - INTONATION

PITCH CONSISTENCY

ATTACKS - RELEASES

RHYTHMIC INTERPRETATION

ARTICULATION

INSTRUMENTAL TECHNIQUE

BREATH CONTROL
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IA MUSIC WORKSHEET
All elements of the musical ensemble Percussion, Woodwinds, and Brass
are  to be included here.  Sub-caption integrity must prevail.

TOTAL

REPERTOIRE DEMAND (WHAT IS BEING PRESENTED)

REPERTOIRE
DEMAND

EXCELLENCE (HOW WELL DO THEY PERFORM IT)

EXCELLENCE

94  - 100

Music requires very high technical
skill throughout the program.  Ar-
rangements include frequent
changes of meter, key mode, dy-
namics and tempo.  Extremes of
range, variety of articulations and
musical ornamentations are fre-
quently used.   The entire ensemble
remains musically active throughout
the program. Very high physical
demands are frequently placed on
the students while musically active
with radical direction changes, di-
verse tempi and range while in mo-
tion.  A wide variety of step sizes,
large physical spacing and challeng-
ing body moves are frequently used
by the entire ensemble while per-
forming.  Musical interpretation is
superior.

80  -  93

Music requires above average
technical skill of the students
throughout the program. Ar-
rangements often include use
key changes, meter, tempo, dy-
namics, articulative variety and
range. All individuals are usu-
ally active in music performance.
Higher than average physical
demands are often placed upon
the musically active students.  All
students are often challenged
while playing with radical direc-
tion changes, drillweaves, inter-
pretative body moves  and large
physical spacing.  Musical inter-
pretativeelementsareoftenused
to define the style.

66  - 79

Music requires moderate techni-
cal skill throughout the program.
The arrangements occasionally
include exploration of key changes,
meter, tempo,dynamics,articulative
variety and range.   An large num-
ber of individuals are active in  mu-
sical presentation throughout much
of the performance.  In addition to
basic marching, moderate physi-
caldemandsaresometimesplaced
on each student.  Each musician
occasionally performs difficult di-
rectional changes and interpretive
body moves while musically active.
Physical spacing while playing is
usually compact and comfortable.
Musical interpretative elements are
sometimesused todefine thestyle.

60 - 65

Arrangements offer little oppor-
tunity for the students to display
technical maturity in terms of ex-
ploration of key changes, meter,
tempo, dynamics, articulative
variety and range.  A small por-
tion of the band is primarily
responsibile for therepertoirepre-
sentation .  A large percentage of
individuals are providing basic
musical/physical demands.
Few physical demands are
placed on students when they
are musically active.  Musical in-
terpretative elements are not of-
ten apparent to define the style.

80  -  93
The musicians demonstrate excel-
lent tone production , intonation,
and breath control in all ranges and
dynamic levels.   The individual of-
ten demonstrates a high level of
rhythmic consistency which results
in a performance of significant clar-
ity. Lapses only occur in the most
demanding passages and no con-
sistent timing problems are evident.
There is a strong indication of
proper instrumental technique.  The
performanceisoften interpretiveand
defined in the proper style.

66  - 79
The musicians demonstrates good
tone quality, intonation, and breath
control most of the show, however,
evenness and consistency may be a
concern in relation to  extreme range
and/or dynamic levels.  A pitch center
is established but occasional  pitch
problemsexist.  The individualsdem-
onstrate moderate success in the
handling of the technical demands of
timing, articulation, and breath con-
trol.  The pulse is established with
occasional problems of inconsis-
tent tempi, uneven sub-division or
lack of tutti performance of attacks
and releases. Occasional unifor-
mityof interpretiveperformancehelps
to define style.

60 - 65
There are incidents of uncharac-
teristic tone quality.  Many indi-
vidualsproduceasound that lacks
focus. Pitch problems occur
throughout the performance.
There are obvious passages
where the band members demon-
strate an inability to play their part.
At times, individuals struggle with
the timing,articulation,breathcon-
trol, or other technical aspects of
the show.  There are frequent
occurrences of both melodic and
harmonic pitch problems.   A dis-
play of interpretive uniformity and
style is lacking.

94 - 100
The individuals perform with a rich
mature tone quality with consis-
tent intonation in all ranges and at
all dynamic levels. Superior tone
quality and intonation are evident.
The students are demonstrate the
ability to play all elements of tim-
ing, tempo, and rhythm meticu-
lously in themostdemandingpas-
sages.  Individuals demonstrate a
superior level of technical skill.
Interpretive components clearly
define style throughout the per-
formance from all individuals.



5002 -
40 02

___________ETAD____________________________________EMANLOOHCS

MUSIC
GENERAL EFFECT

General Effect considers ALL elements of the musical ensemble; Percussion, Woodwinds, Brass, which combine
to display the band's impressive effectiveness.

TOTAL SCORE
Max. 200

Judge_________________________________________________

Comments

COMPOSITION / REPERTOIRE EFFECT (100)

Credit here the orchestration and coordination of all elements
as they pertain to the achievement of effect and entertain-
ment.

EXTENT OF PLANNING
CONSTRUCTION / COMPOSITION

VARIETY OF MOODS
COORDINATION WITH VISUAL PROGRAM

PERFORMANCE EFFECT &
SHOWMANSHIP EFFECT (100)

Credit here the students' effectiveness.

EXPRESSION
COMMUNICATION
IDIOMATIC INTENSITY
EMOTION



5002-
400 2

GE MUSIC WORKSHEET

COMPOSITION/REPERTOIRE EFFECT

TOTAL

PERF/SHOW
EFFECT

60 -  65

Musical arrangements are of a
basic nature which rarely gen-
erate musical effects. Musical
form of the program lacks
logic. Coordination of visual
andmusicalcomponents isevi-
dent at times.

Remember, this is a "build-up" caption, hence credit is mainly given for what is actually achieved, not merely attempted.  The judge must
consider coordination, i.e. - visual, staging, continuity and climax with every sub-caption evaluation.  All elements of the musical ensemble
Percussion, Woodwinds, and Brass are  to be included here.  Sub-caption integrity must prevail.

66 -  79

Arrangementsdevelop  amod-
erate levelofcreativeeffects
with inclusion of various styles
and textures.Themusical form
of the program occasionally
includes logical points of cli-
max and contrast. The blend
ofmusicalandvisualprograms
demonstrateamoderate level
of coordination.

94 - 100

Arrangements include superior
levels of creative musical plan-
ning that heightens the  level of
intrigue, emotional and theatrical
entertainment.   The musical form
frequently includes climaxes
and contrasts which are appropri-
ate to the composition.  The intent
of themusical repertoire isclearly
evident, and is packaged with a
extraordinarilycoordinatedmu-
sical / visual presentation.

80  -  93

Arrangementsdemonstratea
high level of creative musi-
cal effects that lifts the  level
of intrigue,emotionaland the-
atricalentertainment.Themu-
sical form of the program of-
ten includes logical points of
climax and contrast. Music
and visual programs are well
coordinated.

PERFORMANCE&SHOWMANSHIPEFFECT
60 -  65

Theperformersoccasionally
use expression and interpre-
tation to communicate style.
Achievement of effects and
showmanship are occa-
sionally evident. The perfor-
mance often lacks appeal
due to a low level of intensity
and emotion.

66 -  79

There is a good level of com-
munication  by the performers
through the use of expression
and idiomatic interpretation.
Style and showmanship are
evident at times.  Effective mo-
ments are developing.  There
aremoderate levelsofshow-
manship and emotion on
occasion.

80  -  93

Strong level of communi-
cation is often achieved
through the use of expres-
sion, idiomatic interpretation,
style and showmanship. The
use of emotion by the per-
formers to create effects is
excellent and occurs often
in the program.

94 - 100

The performers use expression
and interpretation to communi-
cate a superior level of style
and showmanship.  There is an
outstanding level of intensity.
The performance is captivat-
ing throughout due to the con-
sistent use of emotion.
The students project refinement
and polish that gives the perfor-
mance a professional quality.

COMPOSITION
REPERTOIRE
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Remember, this is a "build-up" caption, hence credit is mainly given for what is displayed and achieved, not merely attempted.  The judge must
consider exposure to error placed on the student with each sub-caption evaluation.  All elements of the musical ensemble Percussion, Woodwinds,
and Brass are  to be included here.  Sub-caption integrity must prevail.

Judge_________________________________________________

Comments

MUSIC
ENSEMBLE

TOTAL SCORE
Max. 200

REPERTOIRE DEMAND  (100)
Credit here the physical and mental demands of the music pre-
sented and the responsibilities required of the students.

DIFFICULTY OF MUSICAL SCORE

FREQUENCY - DENSITY  OF DEMAND

PHYSICAL/MENTAL DEMAND

INTERPRETATION

)001(ECNELLECXE

TONE QUALITY - INTONATION

ENSEMBLE BALANCE

ATTACKS - RELEASES

RHYTHMIC INTERPRETATION

ARTICULATION

INSTRUMENTAL TECHNIQUES

BREATH CONTROL
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EA MUSIC WORKSHEET
All elements of the musical ensemblePercussion, Woodwinds, and Brass
are  to be included here.  Sub-caption integrity must prevail.

TOTAL

80  -  93

Musicrequiresaboveaverage tech-
nical skill of the students through-
out the program. Arrangements
often includeoftenusekeychanges,
meter, tempo,dynamics,articulative
variety and range.  A large portion
of the ensemble is usually active in
musical performance. Higher than
average physical demands are of-
ten placed on the musically active
students.  The ensemble is often
challenged   while playing with
radical direction changes, drill
weaves, interpretivebodymovesand
large physical spacing.  Musical in-
terpretativeelementsareoftenused
to define the style.

60  - 65 66  - 79
The ensemble demonstrates good
tone quality, intonation, and breath
control most of the program, how-
ever,evennessandconsistencymay
be a concern in relation to  extreme
range and/or dynamic levels.  A pitch
center is established but occasional
pitch problems exist.  At times the
ensemble isbalanced.  Theensemble
demonstratesmoderate success in
the handling of the technical de-
mands.  The pulse is established
with occasional problems of incon-
sistent tempi, uneven sub-division or
lack of tutti performance of attacks
and releases. Occasional unifor-
mity of interpretive performance
helps to define style.

80  -  93
The ensemble demonstrates ex-
cellence due to a mature and
blended sound with occasional
lapses in intonationandbreathcon-
trol in extremes of range and dy-
namics.  There is proper balance
between the sections during most
of the program.  The ensemble of-
ten demonstrates a high level of
rhythmic cohesion which results in
a performance of significant clarity.
Lapses are infrequent during the
most demanding passages and no
consistent timing problems are evi-
dent.  There is a strong indication
of proper instrumental technique.
The performance is often interpre-
tive and defined in the proper style.

94  - 100

The ensemble presents a supe-
rior level of rich mature tone qual-
ity with consistent intonation in
all ranges and at all dynamic lev-
els.  All voices are always audible
due to the proper balance. The
ensemble plays all elements of
timing, tempo, and rhythm me-
ticulously in the most demanding
passages.  A superior level of
technical skill isdemonstrated.  In-
terpretive components clearly
define style throughout the per-
formance.

REPERTOIRE DEMAND (WHAT IS BEING PRESENTED)

EXCELLENCE (HOW WELL DO THEY PERFORM IT)

REPERTOIRE
DEMAND

EXCELLENCE

94  - 100

Music requiring very high techni-
cal skill is used throughout the pro-
gram. Arrangements includefre-
quent changes of meter, key,
mode, dynamics and tempo.  Ex-
tremes of range, variety of articula-
tions and musical ornamentations
are frequently used.  Virtually the
entireensemble remainsmusically
active throughout the program.
Very high physical demands are
frequently placed on the students
while musically active with radical
direction changes, diverse tempi
and range while in motion;  a wide
variety of step sizes, large physical
spacing and challenging body
moves are frequently used by the
entire ensemble while performing.
Musical interpretation is superior.

66  - 79

Music requires moderate  technical
skill throughout the program.  The
arrangementsoccasionally include
use key changes, meter, tempo, dy-
namics,articulativevarietyandrange.
A large portion of the ensemble is
active in the musical presentation
throughoutmuchof theperformance.
In addition to basic marching, mod-
erate physical demands are some-
times placed on the total ensemble.
The majority of the ensemble occa-
sionally performs difficult directional
changesand interpretivebodymoves
whilemusicallyactive.  Physicalspac-
ing while playing is usually tight and
comfortable.  Musical interpretative
elements are sometimes used to
define the style.

60  - 65

Arrangements offer little opportu-
nity to display technical maturity in
termsofexplorationofkeychanges,
meter, tempo, dynamics,
articulative variety and range.  A
small portion of the band is prima-
rily responsibile for the repertoire
presentation .  A large percentage
of individuals are providing basic
musical/physicaldemands. Few
physical demands are placed on
the ensemble when  musically ac-
tive.  Musical interpretative ele-
ments are not often apparent to
define the style.

There are incidents of uncharac-
teristic tonequality.The tutti sound
lacks focus. There are obvious
passages where the ensemble
demonstrates an inability to per-
form in a cohesive manner. At
times theensemblestruggleswith
the timing,articulation,breathcon-
trol, or other technical aspects of
the show.  There are frequent
occurrences of both the melodic
andharmonicpitchproblems.  En-
semble balance is without defi-
nition throughout the perfor-
mance.  A display of interpretive
uniformity and style is lacking.




